NARRATOR
Wel cone to The Haven Chronicl es.

EXT. VO D 1
OATMAN
| really don't see the point in
doing this -- isn’'t this what you
guys invested a quadrillion dollars
in body canms for? No? Alright,
fine. 1’1l just fill in what Bordon
left out.
| NT. RELEVANT CONTROL - 0420 2
OATMAN( V. Q)

The Rel evant Control is probably
the shittiest vessel (nore like a
bicycle and less |like a car, in
terms of power) |’ve ever had the
m sfortune of piloting.

We’re spun back into the world as a canera WHHRLS to life.
The noise of the ENG NE is nmuch | ouder here; the whole ship
is rattling and netal is creaking as a literal firebal
consunes the ship as they enter the atnosphere.

OATMAN
|"’msure it’'ll be fine -- besides
if worst cones to worse we'll be

stuck on solid ground for a while,
do you know how nmuch I would kill
for that?

WOODS replies fromthe back of the vessel

WOODS
(to LEE)
The answer to that is usually about
a nmetric ton of cow.

OATMAN
A METRIC TON of cow. | have
seriously been cooped up on the
Poi nt Advantage for |onger than
anyone shoul d be.

LEE
You and ne both, Corporal. What
happens if we crash? What do we do
t hen?
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WOCDS
(dramatical ly)
Gane over man, Ganme over
LEE
Exactly, and | don’t thinking
building a fire or singing a couple
of songs will fix anything.
WOODS CAT CALLS from the back
WOCDS
Pretty and gets 80’ s references? A
girl after ny heart.
OATMAN
Shut it, you too. Lee, get on the
wire. Once we drop below the , try
and get Tier air control on the
receiver.
LEE
On it.Tango Al pha Charlie, this is
Hot el Echo Papa Vessel Rel evant
Control, Authorization Sierra Lim
Six Two Two. Requesting | andi ng
vectors. Repeat, TIER control this
is HEP Vessel Rel evant Control
requesting | andi ng vectors.
Beat. Radio Static.
LEE (cont’ d)
Tango Al pha Charlie -- | repeat;
this is HEP Vessel Relevant Control
seeki ng Landi ng vectors.
BEAT.
LEE (cont’ d)
Still nothing.
WOODS
Must be controls |unch hour.
OATMAN
Wbul d either of you object to ne
i gnoring the valet and parKking
right in the lot?
Silence replies-- well, alnost silence, the ship rattles and

creaks again as they hit another wave of turbul ence
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OATMAN
Alright -- here we go. Lee, while
get back on the radio, scan any and
all open frequencies until you find
sonet hing that’s squaki ng back

LEE
aye sir.

LEE flips switches and tunes DI ALS as the radi o STATIC
flicks between stations. The ship CREAKS agai n. the ENG NES
roar.

OATMAN
Wods, what’'s the view from back
t her e?

WOCDS

(Peering out the wi ndow)
Everything | ooks five-by-five..

OATVAN
Alright, Hold on to your butts!

BEAT.

WOODS
(confused)
What was that?

OATMAN
| said Hold onto your butts; their
docks are unresponsive -- but that

ain"t going to stop ne.

The Engi nes REEVE up and a | oud BANG rocks the ship.

LEE
Still nothing -- ever station is
dead. I’'mnot even picking up

Control Speck

WOODS
Wird -- did we fry sonet hi ng
during entry?

OATMAN
Doubt it, sonething woul d ve shown
up on the console.

OATMAN undoes his seat belt and heads towards the rear of
t he ship.
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OCATMAN (cont’ d)
| " m going to need sone cover here.

WOCDS
|’ ve got your siX.

OATMAN pulls the rear hatch rel ease switch, a RUSH of air
fills the vessel and the hatch starts lowering to the
ground. WOODS is first out, followed by OATMAN, there guns
clinking and jangling at they nmake their way into...

I NT. TIER TOAER / RECI EVI NG DOCK 3

A Large Enpty dock. their foot steps echo across the floor.
Met al beans creak and chains jangle. Sonewhere an alarmis
soundi ng.

OATMAN( V. O.)
We |eft the ship and enter a | arge
dock that nostly enpty save for a
coupl e dozen crates with TIER s
| ogo pl astered across them The air
was stale and arid enough to turn
my tongue into sandpaper.

| took point as ne and Wods fanned

out .
OATNVAN
cl ear.
WOODS
Well, ain't this a welcomng party.

WOODS takes a few nore steps into the room SN FFING the air
heavi ly.

WOODS (cont’ d)
(di sgust ed)
Snells |ike ny foot |ocker back on
PA. Doesn’t |l ook |like this docks’
been used in a couple years.

LEE

Woul dn’t surprise nme; fromwhat i’ve heard TIER stri pped
nmost of this vessel after the landing. |’ m honestly
surprised they |eft the dock unchanged. LEE exits the

rel evant control, funbling with a backpack and her weapon as
she does.
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OATMAN

You need a hand with that?
LEE

| " m good.
OATMAN

You sure? That’'s a rather pricey

| ooking | aptop you ve got there.
woul dn’t want to be on the

recei ving end when brass finds out.

LEE
|’ msure. Don’t worry about it,
Corporal -- I'mfully capabl e of
doing nmy job, and |I recommend you
do the sane thing.

They start wal king into the room their foot steps echoing
| ouder and | ouder.

OATVAN
Maybe we should split up

WOCDS

Ckay, Fred. Great plan -- how about
nme and Specialist Lee here head on
down to the haunted kitchen and eat
some god knows how ol d chi cken,
whi l e you wander around in the
abysmal | y dark and possi bly haunted
t owner .

LEE
Am | the dog in this, or you?

WOODS
deal ers choice. ny point is --
splitting up is a bad idea. aight?

LEE
it would allow us to cover nore
ground, ya know.

WOCDS
so woul d not being
horribly disnmenbered by the
m ner-forty-niner.

OCATMVAN

Jesus Christ, stop being such a
baby Wods.
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WOCDS
A baby? Dude, are you seriously
telling ne you' re not getting a
"House on Haunted H II" Vibe here?

LEE
No way, it’s Resident Evil

WOCDS
Al right, whatever! You want to
split up in the Unbrella
Cor porati ons secrete above ground
| aboratory, go for it. I'Il jest
head back to the ship.

LEE
aw man, | was |ooking forward to
sonme agel ess chicken and cheese
sandw ches.

As WOODS and LEE Bicker back and forth a door slans in the
di st ance.

OATMVAN
Qui et !

WOODS
| f you want a sandwi ch, we can
bring you back a doggi e bag, Jay---

OATMAN
| said quiet!

FOOTSTEPS echo through the hall; high heels on netal.

They’' re not running but by no neans are they wal king slowy
ei t her.

LEE
Shit -- we’ve got conpany.

LEE cocks her shot gun.

WOODS
VWhat ? Where? shit.

WOCDS | oads his pistol.
OATVAN

(shushi ng)
Get down, be quiet. Breath deep.
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WOODS
which one is it? Be quite or breath
deep, i can’t do both.

OATMAN( V. Q)
The footsteps continued to grow
closer until finally we could nmake
out a young worman -- late twenties
early thirties at the nost. She was
weari ng one of those suit dresses
-- the sorta thing a Spook woul d wa

WOVAN
Um hell o?

WOVAN (cont’ d)
This area is off limts, you know.
Come out now, or i’lIl be calling
the Authorities.

WOODS
(whi sper ed)
Shoul d we just...

OATMAN st ands up. .

OATNVAN
Hell o, sorry -- 1’ m Corporal Jason
GCat man of the Hunan Extension
Project -- we recieved a distress
call from soneone on Haven and are
responding to --

WOVAN
di stress call? Nobody’ s broadcast a
distress call. Everything is fine.
OATMAN

Ckay ma’am -- by law |l we are
required to investigate.

WOVAN
Way woul d you investigate in the
dry dock?

OATMAN
| would like to investigate el se

where but --
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WOVAN
"’ mnot sure that’s the w sest
| dea.
OCATMAN gr oans.
OCATVAN
alright -- how about you take us to

Doctor Barkley. W can resolve this
i ssue and get on with our lives.

WOVAN
Doctor Barkley? Un He's not here
ri ght now.

OCATVAN
Alright... Then we’'ll settle for

who ever is in charge.

WOVAN
Un Alright, follow ne.

BEAT.

As they wal k down the hall, they begin to whisper a
conversati on.

LEE
Did she seema bit, off to you
guys?

OATVAN

You mean ot her than having to pull
teeth to get a conversation?

LEE
Yes, besides that. she seened a
bit...
WOCDS
| nvasi on of the pod peopl e-ey?
LEE
Exactly.
OATMAN

You think she’s hiding sonething?

LEE
| know she’s hiding sonething.

BEAT.

An el evat or chi nes open.
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I NT. TIER

hard net al

(6)

WOVAN
Ri ght this way, please.

TONER - LOBBY

OATMAN( V. OQ.)
The el evator took us down to a
massi ve | obby -- |ike seriously,

the place had to be at |least three
times the size of the dock we'd
just left and was cluttered with

pi ctures and greek-style statues of
TIER s | eaders.

It was al so entirely devoid of
life.

OATMAN
|’msorry, Mss -- | didn’t catch
your nane.
JESSI CA
Hm ne? oh. Yeah -- ny nane’s
Jessi ca.
OCATVAN
Jessica. Alright -- mnd telling ne
where exactly it is we are goi ng?
JESSI CA
(sl ow, confused)
To see the person in charge... like
you asked?
WOCDS
| don’t think that's what he neant.
JESSI CA
|’ msorry?
OATVAN
What | nmean is -- where exactly, in

this building, are we going? This
is the | obby, correct?

JESSI CA
Oh, right -- Sorry. The dock
el evator doesn’'t go directly to the
central office. The only el evator

( MORE)

FADE TO MJSI C.
4

The LOBBY is silent save for the click clacking of shoes on
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JESSI CA (cont’ d)
that does that is that one over
t here.

OATVAN
Al right, and what is the nanme of
t he person in charge here?

JESSI CA
Chel sea.

LEE
and what of Doctor Barkley? or
Aar on Cooper ?

JESSI CA
they ' re... not here.

LEE
| gathered that nmuch -- but where
did they go?

Sonmewhere down the |ine, a SOFT WH SPERI NG cones t hrough the
halls; it’s too wspy, deep, and intermngled with the rest
of the LOBBY's anbience to be understood. It’s certainly not
a singular voice -- no, it’s an on going conversation that
seens to take place within it’s own breath.

OATMAN rai ses his gun.

OATMAN
Hol d up; what was that?

JESSI CA
that’s nothing to worry about,
Corporal. W’ re experiencing
sone... technical difficulties
around the city.

WOODS
(under breath)
Pay no attention to the man behind
the curtain.

LEE
what did you say?

WOCODS
Never m nd.

BEAT. there feet still echoing through the halls. that voice
in the distance glitching away.
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WOCDS
(to LEE)

| really think we should get out of
her e.

LEE
woul d you say you’ ve got a bad
feeling?

WOCDS
Seriously -- sonething doesn't seem
right here. Wiere the hell is
everyone?

LEE
You said it yourself; it’s probably
[ unch time.

OATMAN

cut the chatter you two.

El evator’s chinme open again. they all craminside a smal
cart.

JESSI CA
it’s just a short ride up and we’'re
t here.
| NT. BARKLEY' S OFFI CE 5

Loud Music can be heard; nuffled by a door

OATMAN( V. Q)
Anot her change of scenery; shag
rugs, expensive wood chairs and
desks and dimglow ng |ights shaded
by stained gl ass. Wods, Lee and |
stood behind Jessica as activated
an i ntercom

CHEL SEA
(over intercom
Hal t, who goes there?

JESSI CA
It’s me. | found a coupl e of
visitors down in the dry dock..
they’' re | ooking for Barkley.

CHEL SEA
(through intercom
Send themin -- i’ll sort things

out, don’'t worry about it.
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t he Door buzzes open and QOATMAN, WOODS, and LEE enter the

room

CHELSEA (cont’ d)
Pl ease, take a seat.

CATMAN sits down in a creaking chair.

The Musi c
CHELSEA cl
BEAT.

BEAT. She

st ops.

ears her throat and i nhal es.

CHELSEA (cont’ d)
So... | take it the HEP received
our distress signal?

OATMAN
Yes Ma’am that’s right.

WOODS
Doesn’t appear that you guys are in
much di stress thought.

CHEL SEA
No, no we're not.

cl ears her throat again.

CHELSEA (cont’ d)
That’ s because the signal was
broadcast in Err. Soneone nanaged
to hack our light relay and
broadcast a phony mayday.

OATMAN
did seemto phony from what |
hear d.

CHEL SEA
| can assure you, it was nothing
nore than a prank froma | oca
col l ege frat.

WOODS
you’' re saying the distress signa
was a filmstudents avant-garde
m dt er m proj ect ?

CHEL SEA
Not in as many words, but yes. You
pretty nmuch hit the nail on the
head there.
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OATMAN
You understand that we can’t |eave
until we’ve checked out everything
on the surface, right?

CHEL SEA
| wouldn’t have it any other way --
better safe than sorry, right?

OATMAN

(skeptical)
Right. 1"mgoing to need access to
everything -- |I’massum ng you guys

have sone sort of access card or
code that can open any door in

t own?
BEAT.
OCATMAN (cont’ d)
M’ anf?
CHEL SEA
(dazed)

Sorry, what did you ask?

LEE
are you alright? you zoned out
there for a mnute.

CHEL SEA
Yes, i'mfine. You were asking for
a... key, right? W don’'t have
anyt hi ng physical but...
(To Computer)
CCOEUS, give Corporal Gatman and his
friends full access to the city.

A Deep MECHANI CAL GRI NDI NG CHURNI NG NO SE acconpani ed by the
sudden, distorted, osculating and eerie voice of the
conpany’s Al.

CCEUS
Access has been granted.

CHEL SEA
Good. There, you should now be able
to access anything you need in the
city. If you intend on staying nore
than a couple hours, there are ful
furni shed apartnents on | evels
twenty through thirty. Fully
Furni shed. |Is there anything el se
you need?
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OATMAN
No, that should be it, Ma’am Thank
you for your cooperation.

CATMAN stands up, the chair creaking in protest.

OCATMAN (cont’ d)
Level s twenty through fourty?

CHEL SEA
No sir, twenty through thirty.

OATMAN
alrighty, we'll set up shop down
there until we hear back from our
conmander .
(to the others)
Lets get a nove on.

FADE TO MJSI C.

| NT. SPARE APARTMENT 6
OATMAN( V. Q.)
We did a prelimnary scan of the
Tower -- all one-hundred and
seventy-one floors of it -- and

only found flies and dust. W
crawl ed our way back to | evel
thirty-three, found an enpty
apartnment and set up canp.

No Footsteps in this scene -- the apartnment is carpted.
WOODS
Ful Iy furnished, eh? Think the
fridge will have any food in it?
LEE begi ns unpacki ng the conmuni cati on gear -- | oud,

cl acki ng plastic and netal noises.

LEE
seriously, what is it with you and
food, is that all you think about?

WOCDS
Look, | watched Scooby Doo at a
very influential age.

A Door creaks open as OATMAN begi ns expl ori ng.
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OATNVAN
Sweet Baby Jesus On Fire! A bed! A
real, bonafied bed!

WOODS
Di bs!

OATMAN
Uh-hu, no way -- i’ mpulling rank
on this one, buddy.

WOCDS
Bul I shit you are! D bs out weighs
r ank!

OATMAN
says who?

LEE
Nei t her of you are getting that
bed.

OCATMVAN
Wiy’ s that?

LEE
because "Ladies First" out weighs
ever yt hi ng.

OATMAN( V. Q)
So we slept -- ne and woods on the
couch and fl oor respectively, Lee
spread out like a lunp on the
| uxurious bed and it’s glorious
ni ne- hundred count sheets.

We sl ept, though not well -- stress
and new environnents tend to toss
you weird dreans.
MUSI C TRANSI TI ON

APARTMENT - MORNI NG 7

OCATMAN and WOODS wake up, groaning, creaking, coughing,

sneezi ng.

You know, the noises people nmake after laying in a

shitty | evel of sleep.

WOCDS
| never thought i’d see the day
where | would actually mss ny bunk
back on the PA, but holy hell here
it is.
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OATMAN
Hel | nust have frozen over, eh?

CATMAN groans as he crawls to his feet.

WOODS
At | east you got cushions --
this god damm bl anket didn't do a
dammed thing for my back

t he BEDROOM DOOR creaks open and LEE shuffles out, yawning.

LEE

(sl eepy)
how d you guys sl eep?

WOODS OATMAN
don’'t ask. don’t ask.

LEE (cont’ d)
O okay. Well, i slept like crap --
| ess than a couple hours | guess.

OATMAN
Al right, which one of you do | have
to order to nake nme a pot of
cof fee?

LEE
["mon it.

OATMAN
Wods, hop on to the radio, try and
get a position on Bordon and his

nmen.
WOODS

CGot it.
OCATMVAN

And | guess i'll start packing our

gear for the day.

RADI O STATIC huns into the room WOODS begins the nantra of
radi o communi cati ons.

SILENCE fills the room but is slowy interrupted as soneone

out si de the apartnment begi ns POUNDI NG on the door as |oud as
possi bl y.
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KNOCKER
(pl eadi ng, scared)
Jesus Christ, open the door please
open the door. God, please.

The POUNDI NG becones nore frantic until it dies down into a
dull thud ever couple of seconds. The KNOCKER begins to sob
uncontrol | ably.

Al this happens as our SQUAD reacts. LEE SHOUTS QUT in
surprise as the first round of knocks echoes through the
apartment .

OCATMAN and WOODS scranbl e for their guns, dropping
everything they’ ' re doing as they trip over various objects
in the room

OATMAN

God dam it -- Wiere's ny clip?
WOODS

Ri ght here!

WOODS TOSSES the clip to OATMAN,

OATMVAN
Lee, open that door on ny mark.

LEE
Got it!

At this point the poundi ng has sl owed.

OATMAN
Mar k!

LEE swi ngs the door open and a wet lunp of a man falls onto
the apartment floor with a soft, wet THUD.

BEAT -- nothing but the rasping, dying breathes of the man.

OATMAN freezes -- a |l ow buzzing noise thruns throughout the
scene.
LEE
Cor por al ?
OATMAN( V. O.)
The knocker apparently had been
sl unped up agai nst the door -- red

snmeers marked the door and drip
mar ks pool ed down towards his body.
| froze.
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OATMAN
That’s a | ot of bl ood.
BEAT.
WOCODS
Yo, Earth or where ever the hell we
are to Catman. What. Do. We. Do?
BEAT -- the KNOCKER starts munbling under his breath:

KNOCKER
Don't let them.. don’t let themin
the tower. don’t let themoff this
pl anet. Pl ease god, don’t |et them
off this planet. please... help.

LEE, WOODS and OATMAN bi cker anobng each ot her as he pl eads
his dyi ng words.

LEE
| can’t... Christ... | can't find a
pul se. Jesus, his blood s getting
ever ywher e.

LEE crouches down and applies pressure to the bleeding man’s
wounds.

WOODS
what the hell happened to hinf!

LEE
Fuck. He's bleeding to fast -- grab
t he med back, quick./

WOODS | urches across the roomand returns with the bul ky
medi cal bag.

LEE (cont’ d)
Good, now get ne the tourniquet and
Cel ox. Shit. what’s your bl ood
type?

WOODS
AB positive. Were's the Cel ox?

LEE
Top pouch, brown bag.

WOCDS RI FFLES t hrough t he bag.

( CONTI NUED)



CONTI NUED:  (5) 19.

LEE (cont’ d)
Catman, Can | get a hand here?

Bef ore OATMAN coul d respond, the KNOCKER grabs LEE by the
hand, |ocks eyes with her starts talking, his words getting
weaker and weaker, fainter and fainter with each passing
syl | abl e.

KNOCKER
You gotta destroy this city, it’s
the only way to be safe. You gotta
just glass the whol e damm place. Do
you hear ne? You can't let them
escape for the love of all that you
| ove -- do. not. let. them off.
this. planet.

LEE
What are you tal ki ng about? Wat
happened?
Fromthe hall, a new voice begins to call out:
SCouT

He went this way for sure.

CHASER
How can you be sure? | ain’t see no
sign or tail of him

SCoUT
Just... just trust nme on this. He's
right up here. I'mtelling you.

LEE grabs the KNOCKER by the shoul der and starts dragging
himfurther into the apartnent.

LEE
Wods, get the door. Quick.

The DOOR sl ans shut.

the muf fl ed voi ces of the Searcher cries out:

SCOUJT
There! over there!

WOODS
Bedr oont?

LEE
Onit.

LEE drags the KNOCKER Into the bedroom The door cl oses.
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BEAT.
The apartnment DOOR HANDLE begins to jiggle.
BEAT.

SCauT
Try knocking, god dam it.

CHASER
Hey, | don’t tell you how to do
your job, so don’t fucking tell ne
how to do m --.

CHASER is cut off at the word 'm ne’ as WOODS opens the
door .

WOODS
Can we hel p you?

CHASER
Yeah, you woul dn’t have happened
to’ve seen a guy cone wandering
around here, woul d ya?

WOODS
A guy... a guy... You know, you're
gonna have to be a bit nore
specific on that.

SCoUT
a bl eedi ng guy.

SCQUT taps on the door franme, where the blood is trickling.

SCOUT (cont’ d)
You know what blood is, right? It’s
the stuff that’s all over your
hands and shirt -- naybe a couple
nore places if you don’t answe--

CHASER el bows SCOUT in the stomach. he doubl es over in pain.

CHASER
What ny col |l eague nmeans to say is
that if you have any information
that woul d be of use to us, it

woul d be... useful for you to give
it... to us.

WOCDS
You sir, are a genuine poet with
your words -- but | haven't the

( MORE)
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WOODS (cont’ d)
slightest Idea what you' re talking

about .
CHASER
uh-hu. Ckay.
WOCDS
it’s been a pleasure, talking with
you. nmaybe we’' ||l catch you again on

the quad -- but right now, i’ve got
to get back to my quiche before it
expl odes. .. or sonething. good day.

WOODS cl oses the door in their faces as they protest for
nore information. nmeanwhil e, OATMAN begins to chant the
phrase: "so nuch bl ood" and variations upon it.

He turns towards OATMAN. approaching hi mand sl appi ng him
across the face.

BEAT.

WOODS (cont’ d)
snap out of it, dude.

OATMVAN
Oow.

WOODS
What the hell was that all about?

OATMAN

(1 ouder, slightly angry)

ow

OCATMAN (cont’ d)
|"msorry. | don't do well wth
bl ood.

WOCDS
Don’t do well with...? Boy howdy --
did you pick the wong career then.
You need to get your act together.

LEE chinmes in, muffled by the door.

LEE
| need sone help in here, guys.

WOCDS

|’ mgoing to go help her, you... do
whatever it is you need to do.

( CONTI NUED)



CONTI NUED:  ( 8) 22.

WOODS shuffles off, the door opens and cl oses.
beat. QATMAN SI GHS.

OATMAN( V. Q)
.. | went back to packing our
bags; prepping the guns, naking
sure we had enough ammo. Wen that
was done, | tried to get Bordon on
t he radi o once nore.

As OATMAN tal ks, his actions are heard in the background;
the ruffling of the bag, the clinking ammp and the works of
the gun. the radio static filtering in the back.

CATMAN(V. Q) (cont’d)

all the while ny back was turned
bot h the bedroom and front door.
The air reeked of copper. | could
hear the constant groans of the
knocker and the flow of curses and
rage from Lee and Catnan as they
treated him

The sounds of their actions slowy over lace his, erratic
musi ¢ | ays beneath it all as an undertone.

OCATMAN(V. Q) (cont’d)
|’ m not sure how long it went on,
but eventually the two of them cane
out.

LEE
He' s dead.

OCATMVAN
Did he at | east say anything about
what happened?

WOCDS
Dude woul dn’t shut up, but I’ m not
sure if any of what he said was
useful .

BEAT.

LEE
So what now?

WOODS

Have we heard from Bordon or PA
yet ?

( CONTI NUED)
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OATVAN
Al'l we’'ve gotten so far is radio
stati c.

BEAT. Qat man si ghs.
OCATMAN (cont’ d)

| guess we should try and find
them right?

WOODS
do we know where they are?
LEE
Yes -- right before we breached

At no, Gagnon transmtted the
position of the Safe House they’d
be landing at -- it’s over in the
dremins which is --

OATMAN
on the other side of the city.
LEE
Ri ght .
WOODS
Think we’d be able to... 'acquire’
A car from our host?
OATMAN
it’s worth a shot. Alright, grab
your gear -- let’s get a nove on.
LEE
There is... one nore thing. Wile
was exam ning his body... |I’m not
exactly sure howto say this but...
WOCDS
Dude had sone shit growing in him
LEE
That... is one way of putting it.
OATMAN
What kind of "Shit?"
LEE
|’ m not sure -- whatever it was had

solidified in a bunch of his veins.
It wasn't like a clot; entire
stretches of veins had coagul at ed,

( MORE)
( CONTI NUED)
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LEE (cont’ d)

24.

or calcified or crystallized.
don’t know which termto use... but

the point is it was solid.

As LEE tal ks the END MJSI C buil ds up,
stinger before the credits roll

capping off with a



